Diary Dates—Keep yourself ahead.
Handing In dates

Competition

05/09/2019

Annual
Exhibition

12/09/2019

26/09/2019

Second Hand Lens !

Judging Dates

Judge

Presentation with
Judge Comments
21/11/19

13/09/2019

Dave McGuire

1st DPI

Novice,
Intermediate &
Advanced Open,
+ Landscapes

19/09/2019

Peter Cheetham

1st Print

Nov,Int,Adv Mono
& Colour

03/10/2019

Michael Krier

24/10/2019

2nd DPI

Novice,
Intermediate &
Advanced Open,
+ Creative

31/10/2019

Peter Siviter

05/12/2019

2nd Print

Nov,Int,Adv Mono
& Colour

12/12/2019

Paddy Ruske

09/01/2020

Peer Review

Animals

16/01/2020

Club

30/01/2020

Peter Gennard

13/02/2020

Terry Livesey

23/01/2020

Three on a Theme Print & DPI Panels

06/02/2020

3rd DPI

Novice,
Intermediate &
Advanced Open,
+ Simplicity

20/02/2020

3rd Print

Nov,Int,Adv Mono
& Colour

27/02/2020

Rob Ings

12/03/2020

4th DPI

Novice,
Intermediate &
Advanced Open,
+ Creative

19/03/2020

David K Jones

02/04/2020

4th Print

Nov,Int,Adv Mono &
09/04/2020
Colour

Peter Goinig

16/04/2020

5th DPI

Novice,
Intermediate &
Advanced Open,
+ Dereliction

14/05/2020

5th Print

Nov,Int,Adv Mono
& Colour

23/04/2020

Ralp Duckett

21/05/2020

Brian Swinyard

I’ve bought quite a few second-hand lenses,
and one of my absolute favorites is the
white-bodied Canon 70-300 f/4-5.6 L IS USM. I
traded in my 70-200L f/4 lens for this little
beauty after buying my wife a brand new one
and found that the image quality was fantastic
with the bonus of an extra 100mm reach.
I wasn’t concerned with the slightly higher
f-stop as I very rarely went below f4 anyway. MPB.com had a second-hand one
marked as mint condition at over £200 savings on a new one and I snapped it up. I
always use MPB as they give very accurate descriptions of the secondhand gear
plus very good prices. A few days later – I was unwrapping, what looked to me, a
brand-new perfect condition lens that exceeded MPB’s on-line description, it
looked like this was fresh off Canon’s production
line. In use, the lens performs superbly with great
ergonomics and balance. The light-weight makes it
easy to handhold in almost any conditions and the
image quality is pure perfection. I have used it for
taking pictures of harvest mice, landscapes, portraits in fact almost anything and everything has
been viewed through this little cracker.
Sharpness is very good throughout the range with
the best being around the f/8- f/11 area on mine.
The 67mm front-end takes screw-in filters and
does not rotate when zoomed. Performance wise,
the autofocus is both fast and silent and the zoom ring turns precisely and
without play. In use, this makes it a
doddle to set any focal length both
precisely and quickly. Turning the big
manual-focus ring at any time gives you
instant access to manual-focus override.
I like the way that you can lock the zoom
action closed with a flick of a switch for
transport. The easy-to-reach 2 position,
4-stop range Image Stabilizer and manual/auto focus switches are positive to use.
My advice buying second-hand – use a reputable company, read the description
and you could easily be walking away with a bargain bit of kit at well below the
cost of new!
Dave Tucker.

It’s all about the Paper— What should I use?
Photographic photo papers are designed to produce a high quality image in an
effort to best reproduce the photographed object. How good or bad the paper is
at meeting this objective will depend on the type of printer, type of ink and of
course the type of photo paper.
The mostly widely adopted technology by the professional printing community is
the Inkjet printer technology. Laser printing is able to outperform Inkjet printing in
terms of speed, but it lacks the accuracy that high quality photographs require.
Laser uses melted powder-like substance in CMYK colours, while Inkjet uses the
same colours through liquid ink form which is delivered to the paper by means of
small jets (hence Ink-Jet). This method of printing can achieve 2880Dpi vs. 720Dpi
commonly found in laser printers.
Most
printers
will
support
universal compatibility. The fact
that
you
own
a
major
manufacturer’s brand of printer
does not limit you to its range of
printed media. For example, an HP
printer will naturally support its
range of papers as well as those
papers
produced
by
other
manufacturers. The difference lies
in the setting part of the printing
process, in which you have to
decide on paper size, quality, finish
and other printing attributes.
Choosing your own printer’s brand
of paper will mean that settings are
pre-configured, though do not let
this put you off from considering
other brands. Many manufacturers
and particularly the professional
niche players like Ilford, Hahnemuehle, Innova, Pinnacle etc. are able to provide
you with a colour profile file. This computerized file will adjust the printer settings
for you. During your research, keep an open mind as to your options and consider
photo paper from various brands as long as they meet your criteria.

The first aspect that consumers often evaluate is
the photo paper finish. It is a translucent
chemical coating that is designed to improve the
appearance of the print which otherwise may
appear dull. The problem lies in the inconsistent
terminology that brands use to describe their
finish and the headache of making sense of which
is which. Common options include matt, glossy
and satin, but when consumers come across terms
such as semi-gloss, pearl, lustre and other finishes,
confusion is likely to occur. Here are the most
common options you will come across.
Glossy – The most widely used finish is the ’glossy finish’ which comes in degree
of glossiness from normal to high glossy. The shine from the chemical
coating helps distinguish the smallest details of the photograph, however
the resulting glare makes viewing the print from certain angles challenging
on occasion.
Matt – Depending on the brand, you will come across this finish as Matt or
Matte. It is situated on the other side of the scale with zero glossiness. The
lack of expensive finish makes the photo paper slightly cheaper to produce
and more affordable to buy which helps explain why it is commonly used in
brochure and flyer printing. It is also commonly used when printing black
and white photos, as glossy finish can diminish from the photo’s credibility.
Satin – The satin finish is situated precisely in the middle, between the glossy
and matt finish. It benefits from a level of glossiness, but nowhere near that
of the actual glossy finish. Certain brands such as Epson call their range of
satin finish “semi-gloss” so the best description will be a toned down glossy
finish.
Pearl and Luster – These are offered by the more professional manufactures
and represent a type of satin finish with a textured feel. The normal satin or
semi-gloss finish is flat, but these two include a delicate texture to make the
print feel more special when held.

The quality of photo paper is measured in colour
range, archival properties, instant dry-to-touch
and other factors of quality. It is the ‘receiving
layer’ that determines it. This chemical layer is
designed to receive the huge amounts of ink laid
by the printer during the printing process.
Without one, the paper will soak with ink; the
ink will penetrate to the other side and will fade
in a matter of months. Basically, this is the same
result you get when printing a photograph onto
ordinary copy paper. There are two common
type of receiving layer that cover most photo
papers:
Cast Coated Receiving Layer – The cast coated receiving layer is commonly
found in the budget and “Every Day” range of the various manufacturers. It
yields satisfactory results, but often may appear slightly duller than the
Micro Porous alternative. Because there is no barrier coating on the paper,
ink sinks deeper into the product and will fade quicker with time. Cast
coated paper is instant dry, but if pigmented inks are used (especially
black), may be susceptible to some smearing. Cast Coatings have limited
archival properties.
Micro and Nano Pores Receiving Layers – These two are the ones used in the
professional and high-end range of the various manufacturers. In complete
contrast to the previous type, the ink sits within nanoscopic pores in the
chemical layer so it dries instantly and the archival potential is much
improved. It is the receiving layer choice of most photographers.
The last consideration that consumers are faced with is the weight of the paper
measured in GSM or, if you will, the weight of paper per one square meter of
area. Contrary to what you might think, GSM does not equal quality of print but
higher GSM leads to thicker photo paper which at times can be useful but, at
other times, a waste of money. As a measure of paper density, higher GSM weight
feels thicker when held hence you will often come across greeting card papers
boasting GSM weight on the high end of the spectrum, while prints with low
keepsake potential such as brochures that will likely be discarded quite quickly
will feature more modest GSM weight

Shooting Panoramas

Extracts from an article by Dahlia Ambrose

RA

Put some variation into your landscape photography, try making panoramic
images. These are created by shooting multiple images and merging them
together in post-processing.
A panoramic photograph is a photo of the whole view that you see. It is taken by
shooting a series of overlapping photos of a scene and then later stitching them
using a post processing software. The scene can be a landscape, a nightscape, a
cityscape, an architectural structure, etc.
Why shoot a panorama when you may have a wide angle lens that can shoot a
wide scene?
1.
2.

3.

A wide angle lens may not always be enough to capture the whole scene
that is right in front of you in a single frame.
We also know that the wider the lens, the greater the lens distortion that
can be sometimes not very pleasing to the eyes. This can be overcome by
shooting panoramas using a lens with moderate focal length.
A panoramic image is created by stitching multiple images and this way you
get a larger sized image that can be printed large on canvas without
deterioration in quality.
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Joseph Eitan, the managing director of Photo Paper Direct

Image 1

Image 2

Image 3

Image 4

Even though wide angle lens is a good choice for landscape photography, it is not a
good choice when it comes to shooting panoramas. Stitching various wide angle
images will lead to images with unpleasantly distorted areas. Also the stitching
application will struggle to seamlessly create a panorama.
Kit to use:
RA

Shooting panoramas is not very complicated and is an easy and straightforward
process. There are a few things that you need to keep in mind and take care of in
order to create beautiful panoramas.
1.
2.

First and foremost, always shoot using raw.
Set your camera to manual mode so that the exposure values do not
change from one frame to another.
3.
Remove any filters from your lens.
4.
Set an ideal aperture to between f/8 and f/16 whichever value gives you a
sharp image – (this varies between lenses).
5.
Have your ISO as low as possible and adjust the exposure by having a
reasonable shutter speed in order that any moving trees etc. are not causing
motion blur in the frame.
6.
Focus manually so that the focus point does not change in between frames.
Focus one third into the scene or use hyperfocal distance to have the entire
scene of the frame in focus.
7.
Do a test shot to see if the exposure is right with no blown out highlights or
very dark shadows. Make changes if necessary to get a good exposure
throughout and set this as the exposure value for all frames. It is best to meter
by shooting the brightest part of the scene.
8.
Set the white balance manually for panoramas because leaving it in auto
may have different white balance values for different frames making the final
stitching process difficult and confusing. A sunny or cloudy white balance
preset depending on the weather should work fine, but do a test shot and
make adjustments from there.
9.
Make sure you use mirror lock up if you are using a DSLR so as to avoid
shake due to mirror movement.
10. If you use a tripod for shooting panoramas, turn off image stabilization in
the lens and in your camera if it has an option for that.

1.
The best choice of lens for shooting panorama is a standard lens with
moderate focal length – neither too wide not too narrow. This way you can shoot
an acceptable number of images to be merged together later. The best choice of
focal lengths would be between 35mm and 85mm depending on how close the
view/subject that you are planning to shoot is, but, you can always experiment
with even longer focal lengths.
2.
There is no specific camera for shooting panoramas just any camera that
allows manual settings will be great to shoot panoramas.
3.
A tripod will be very helpful when shooting panoramic images as you need to
pan across the scene in alignment across the frames without moving the camera up
or down. Always level the tripod with a bubble level so you pan along a perfectly
horizontal line.
4.
It is always best to use a shutter release of some kind when shooting
landscapes and architecture so that you eliminate shake due to shutter press.
5. When you are shooting a landscape for a horizontal panorama, it is better to
shoot in portrait orientation as this will give you more room on the top and bottom
of the frame allowing flexibility when merging your images.
6. Take care of how much overlap you need between frames. Overlap by about
30% if you are shooting in landscape orientation and by about 40 to 50% if you are
shooting in portrait orientation so that the final image can be easily and seamlessly
stitched without having missing areas between frames and with no distortion.
7. Shoot as quickly as possible as you do not want the weather to change
drastically and create changes in skies and light conditions across the frames.
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Does the Camera Lie?
Probably the most well known of all of the
sightings of Nessie is by Dr Robert Kenneth
Wilson it was famously known as the
“surgeon’s photograph”. It caused much
excitement when it was published in the
Daily Mail in April 1934. There was that
famous fuzzy photo showing its long neck
rising out of the waters of Loch Ness.
Everybody thought that the photo
was genuine. It was taken at a time of other
apparent sightings, by a Pillar of the
Community, the London medical doctor and
ex-military man, and seemed to prove that the legendary dinosaur-like creature
existed. Even those who said it was faked were unsure how it was done. Dr Wilson
stuck to his story until his death in 2001.
Recent history revealed that Christian Spurling, the son-in-law of Marmaduke
Weatherall, the man ridiculed in the press for faking the monsters footprints,
admitted to being part of the hoax and said that it really was a toy submarine that
had a plastic neck and head attached that makes it look like the Loch Ness
monster.

I didn't know that!
Loch Ness Facts - Loch Ness is the largest body of fresh water in Britain.
(1) There is more water in Loch Ness
than all the other lakes in England,
Scotland and Wales put together.
(2) It is around twenty two and a half
miles long and between one and one
and a half miles wide, a depth of 754
feet with the bottom of the loch being
as flat as a bowling green.

wickipedia .org

(3) It holds 263 thousand million cubic feet of water which is around 16 million 430
thousand million gallons of water with a surface area of 14000 acres and could
hold the population of the world 10 times over.
(4) It is fed by 7 major rivers the Oich, Tarff, Enrich, Coiltie, Moriston, Foyers and
Farigaig plus numerous burns, with only one outlet the River Ness which flows 7
miles through Inverness into the Moray Firth 52 feet below the loch surface.
(5) During a heavy rainfall the lochs level has been known to rise by as much as 7
feet and a rise of 2 feet is common place.
(6) The rain catchment area for Loch Ness is so large that a rainfall of just quarter
of an inch adds 11.000.000 tons of water to the loch.
(7) It is said that the loch never freezes and this is true.
(8) Because of the great amount of water in the loch a thermo-cline lies at around
100 feet down in the loch. The top 100 feet of water alters temperature depending
on the weather conditions but below the thermo-cline the temperature never
alters from 44 degrees Fahrenheit. So as the surface water cools in winter and
nears freezing point it sinks and is replaced by the warmer water from below. This
can cause the loch to steam on very cold days, in fact it as been estimated that the
heat given off by the loch in a winter is the equivalent to burning 2 million tons of
coal.
Rob Albutt

THEN I joined a club and
soon found out that there
is more to photography
than ’just click’. I saw
collections of images that
I wanted to shoot. Styles
and genres that I wanted
to emulate . An emerging
David Bailey — perhaps
not!
Whereas I had been
content to use the auto
mode I now found out
how to use Aperture, Speed and Manual modes. In addition one could record in
jpeg and , even better—’RAW’
Over time I have
tried to master
some of these
techniques and, by
trial and error,
found that they can
yield some great
results.
However
the
downside
(Although I don't
think we can call it
that!) is all the
images that we
collect and store,
having chosen our
best ones for display. I personally have a system whereby every shot worth
keeping ( ie not blurred etc) goes into a subject folder within a year folder on
separate hard-drive and I copy my best shots for usage into a different folder for
processing. Recently I have looked back over this last year to find images not yet
used but still worthy of competition and found one or two and at the same time
thought about the enjoyment I had at the time.
I then came across this following article which has encouraged me to review my
journey through photography over the last 9 years or so.
I cropped this and had a winner !

I picked up my first DSLR in 2010, a birthday present. All singing all dancing , it
would help me take better pictures. Immediately, as I imagine many newcomers
to the hobby do, I started to shoot images; my holiday snaps of family and interesting locations.

Look back and remember , you don’t know what you will find!

Rob Albutt

Reasons Why You Should Revisit Your Old Photos
I think it’s a good idea for photographers to look back every once in a while. You
know that virtual mountain of photos you have stored across multiple hard drives?
What are you doing with them? When was the last time you clicked on the earliest
dated folder in your Lightroom library?
Here are 3 reasons you should occasionally rummage through your personal photo
archive.
Find Hidden Gems
When you’re culling a bunch of
photos you have had a mental
checklist of characteristics you
want those images to possess
— it’s more than a matter of
whether they’re good or bad.
In cases such as this, it’s easy
to overlook or dismiss photos
that are actually pretty good,
but due to the fact that they
don’t fit into what you need at
the moment, you don’t pay much attention to them. Then you just forget about
them.
When you go back and look at those old images with fresh eyes, you’re likely to
come across a shot or two that you like more than you remember, which is always
fun.
New Skills, New Edits
No one excels at
image editing when
first starting out. You
can prove this to
yourself when you
dig through your old
photos and find some
potentially
good
images that make
you cringe at how
poorly you edited
them.

Odds are you went overboard with the editing — too much sharpening, contrast,
clarity. The usual rookie mistakes.
Now that your post-processing skills have improved, you can re-edit those older
photos and give them the treatment they deserve.
Mistakes To Learn From
I think this is the most important
reasons to revisit your old
photos.
Again, it can be a cringe-inducing
activity — I’ve buried my head in
my hands numerous times when
looking at shots I took years ago.
But I do believe it’s time well
spent.
Not only does reviewing your
mistakes remind you not to make those same mistakes again, but it also allows you
to take an honest assessment of just how far you’ve come — or haven’t.
Obviously, you want to be able
to look at your old photos and
say, “Wow, I’ve come a long
way.” Progression should be
the goal of any creative
individual.
If, however, you look at those
shots and feel not much has
changed from then to now…
well…at least you know you’ve
got work to do. And that may
be all it takes to light a fire
under you and get you motivated.
Final Thoughts
There’s nothing wrong with a periodic trip down memory lane. In fact, I think it’s a
good thing. You get to rediscover some of the good things you did that you may
have forgotten about; you can rework otherwise good shots with your improved
editing skills; you can assess your creative growth.
When was the last time you revisited your archives? What did it teach you?
Thoughts by Jason Little

Which one looks the best … which one to use ???
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Please send articles, diaries and travelogues with piccies to
robalbutt@hotmail.co.uk

